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Configuration and Fission:An Analysis of the Narrative Deconstruction and
Personality Shaping of the Homosexual Films’ Themes of Huallywood

YUAN Aiqing  SUN Qiang

(School of Journalism and Communication Jiangxi Normal University Nanchang Jiangxi 330022 China)

Abstract:In the narratives of homosexual films’ thems the characters’ shaping of self — personality
image can not be separated from the complex mental process of the individual self and other factors.

The lack of the order which symbolizes patriarchy and the chemical “castration” that the body suffers
create a first shaping of personality image of subject object. The influence of the deductive character
under the non — realistic situation the first consciousness awakening of the same — sex noumenon de—
sire satisfying and the narcissistic identity of visual mirroring interface result in the second shaping of

the stereotype of self — personality image. In the current context the structure of social order domina—
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ted by heterosexual moral shackles of realistic ethics and worldly prejudices determine that the end—
ings of homosexual love cannot be perfect. When the emotional love of object target shifts the psy—
chology of the subject’ s object shows a sense of deprivation and the personality image shaping of its
subject” s object has the emergence of fission. Although the external behavior of the subject’ s object
is manifested as self — indulgence its deep psychology is still the persistence of this pure love. The
subject” s object goes beyond the ego realizes the final stage of the completion of the self — configura—
tion declares the pure of the love with the fission behavior faithful until death. This paper traces the
shaping process of the personality image of homosexual subject’ s object so as to save the living
space for special groups and to solve the cognitive pattern in the original sense.

Key words: Huallywood films;homosexual love ;personality shaping
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