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From “Visual Orientated” to “Auditory Orientated”
—A Review of the Reconstruction of Chinese Narratology of Visual and Auditory Equalization

CHEN Dingjia

( Literature Research Institute Chinese Academy of Social Sciences Beijing 100732 China)

Abstract: The flourishing of the image culture is a global cultural phenomenon and many Chinese
scholars have seized the moment to respond positively to it in theory. Many modern scholars have
paid close attention to the visual culture and made a lot of brilliant analysis. In the aspect of reflec—
ting and judging of relative issues the idea of calling the awakening of “auditory culture” to confront
the invasion of “visual culture” is particularly noteworthy. The Chinese scholars represented by FU
Xiuyan have made in — depth and extensive studies in the field of “auditory culture” and have made
brilliant achievements. For example In FU Xiuyan’ s Chinese Narratology he uses such methods as
“shifting research paradigm’ “updating the existing concept” etc. to “retrospect the tradition of Chi-
nese narrative history” and surpass “the effect of fog” of Western classical and post — classical nar—
rative tries to reconstruct the contemporary form of Chinese narrative under the background of audio
— visual imbalance by the mind of combining Chinese and Western conserving the integrity and in—
novating in the process of making creative elucidation of concepts and categories like “focus on
hearing’ “soundscapé’ “auscultation” he has made valuable exploration to reconstruct Chinese Nar—
ratology of visual and auditory equalization and remedy the deficiency in auditory dimension.
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