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Sound Provoking Listening Meditating and Apprehending——
on the Three Realms of Literary Works That Describe Sounds

FU Xiuyan'  QIU Zongzhen®
(1. Research Center for Narratology; 2. School of Chinese Language and Literature Jiangxi Normal University Nanchang Jiangxi 330022 China)

Abstract: Human beings do not live solely on the basis of visual sense. The listening meditating and
apprehending provoked by the sounds in the works that describe sounds which represent the three
realms of auditory response from the shallower to the deeper. Since the first realm contains some kind
of concentration and expectation it is often used to create the meaningful artistic conception of resid—
ual sounds. The second realm is like the key to the character’ s heart so the “stream of auditory con—
sciousness” written by some writers promotes the “inward turn” of narrative literature. The third
realm implies that sound can stimulate a breakthrough of the mind thus the mind sparkling brilliantly

in a moment. The narrative related to it often forms the cadenza of the work. All these three states can

be used to write a single article to refresh the mind or to blaze a trail for the course of events or
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to make the finishing touch at describing the characters or to provide a sign for the main idea of the
story. Nowadays people’ s hearing sensitivity and imagination fade away gradually in the “picture —
reading society” which relies heavily on vision thus making the sound — related works scarce in the
literary world. Storytelling is originally an act of appealing to auditory sense. Reviewing the related
writing in narrative works from the auditory perspective is not only to resist the increasingly serious
audio — visual imbalance but also to look back at the “originality” of human narrative.

Key words: literary works that describe sounds; auditory perception; three realms
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